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NOTES  or  PICTORBS  AT  TIIE  O.  8.  A.  XSHISITXON. 


Most  artists  are  more  or  Ipss  mt)  uu.nons  in  feohnp  tliat  art  critioimn  is  quite 
ina.lcqiirite  in  ni.'.in^'  f!i.'  i.tiMic  to  a  be  ter  apprwiation  of  Bft.  A  eritieism  i* 
merely  tlie  tlionfihts  of  one  nm:.  Mbont  a  jfreat  -Seal  of  very  variei!  work.  Pritjudiee 
i«  Itotiml  to  be  a  ;;reat  factor  in  nl!  nne!i  comment. 

With  one  or  two  exccj.tions,  .■■uh  .irtist  Jii-nilier  and  exhibitin'*  nrtint  of  th»> 
Ontario  Soeioty  of  ArtiMs.  wlioNe  oxliibition  is  now  ojMn  at  the  {fallerien  on 
<  o!le;.'e  Street,  ha*  here  below  eu<!envore»l  an  eonciwly  aa  poMible  to  ^ay  a  few 
wor.ls  re^-aniip-;  cneh  of  hid  |iict«res  biin;;  ex!iil,ite.!,*«if h  the  hoi»e  that  it  will 
aitl  the  luibJi      nl  crea'e  a  better  umlerstandinf;  of  art. 


ME.  B.  oaiEs. 

JTo.  68.  In  "  The  Phie  «5enrf."  mv  nttemyit  has  ),ecn  to  mnliP  n  "harmonv" 
in  eool  eoJors  (the  CHrnation  of  the  U],s  e!iee\  l.oiiifr  tl.e  oii!v  wi/rni 

notes):  to  inahe  a  charn.-teriMi.-  Ntii.lv  of  a  vivanons  head  witliont  Hiii.nin" 
into  the  hnm-ilrnni  methoilK  of  'i»era!  jmrtraitiTe,  mm. I  to  i-aint  a  l:irf;e  arejl 
of  blaek  hat  (he  blaeNr       of  wliioli  shall  lie  iiiterestiii". 

No.  65.  _  In  the  "Port  ,"  tt,.-  ne.-essity  for  li  lu'ii^ss  was  iiMi.orati ve- 
but  a^rain  I  tried  to  avoi.!  tlie  literal.  It  is  an  arraiij..ein.>iU  in  ^-rev^ 
.  No.  67.  The  |iii:tnre  "  Koiirsrore  an.!  Ten,"  wliile  (i  li„i.,.)  a  .•hiiriu  teristir 
presentment  of  a  fine  ol.!  ^•(>Ill Ifro.n,,  clo.>>  not  attempt  to  re.'oi<l  eaol.  f'lc-il 
wrinkle.  !n  this  revj-ert  it  xvilfo'i.v  .!,",.rH  from  th,-  alwounallv  'iar.l  p'loto- 
t'rap'is  belan.le.l  by  Mernar.l  Sliaw  iv  liin  ^'rot,-M,oe  m-u  s  of  "art!<'!es  ilhiH- 

tratni-  the  -ni-erioritv  of  the  cai  a  over  the  ;.eriiu.s  of  the  masters  of 

I'Mintinj;. 

N'o.  GC.  !n  my  fourth  canvas  the  problem  waK  an  .linieult  an  it  wns 
n  '.  r,  sMi.L'.  '•  The  Master  of  Xortheote  "  (amni...|.'.  bis  ..wn  poplar  treeH> 
lia.l  to  l.e  paintei!  in  the  inetho.l  known  aH  i.rem'  ^ttitH's  on  three 

Miceessive  .l.iyK  beinjf  all  the  time  that  ciren..    ■  init'te.l  me  to 

bestow  on  it.    In  tl.is  instance  the  rnpi.!  j.ro-re  „„.t„re  ..rolmblv 

cm  uee.!  (o  tar  ineisiveneHs  of  its  teehnieal  metho.  .  a- '  i.ersoniilit v  and 
attitmie  of  the  man  Hn;'j!esteil  a  dramatic  note  in  tlir  Iaii<i««enpe  Ah  to 
its  rolonr.  it  may  be  called  variatioim  on  a  jjray  theme. 


C.  W.  JEFFEEYS. 


No.  CO.  My  sUetcb  for  a  mural  decoration,  "The  Itejfinnin^.^  of  fana.linn 
l  onniiei.e,     ib  piet*  a  Tienrh  trader  of  the  early  ITlh  CeMtiiry  eii-aj-ed  in 

barter  with  IndianM  on  the  Ht.  Lawrence.    In  n<lditioii  to  the  i.ri  rv  aim  of 

pieseiitin-.'  the  snb>ct  in  a  dramntie  and  eonvimin-  wav  it  is  aM  attiiiu.t 
toivaid  a  s.heme  of  decoration  that  ahould  nu^';;est  Miniethin"  of  Mm-  vi-or 
e  aiity  an>l  brilliance  of  its  northern  surro«mlin;:s.  Ileli.^vii,..  that  "the 
eharacter  of  a  hiibjeet  should  very  bir^<ely  delerniine  the  mi'tlio,!  of  its 
expression  and  treatment.  I  have  tried  to  work  out  the  bl>et.h  in  a  in  iMiur 

that  would  sii;.'«est  the  almost  barbaric  spirit  of  the  theme.    I  l,„vc  (r   to 

visnali/.e  the  scene  as  it  were  somewhat  from  the  viewi.olnt  „f  the  lii.lian 
himself  and  thus  to  convey,  to  the  spectator  of  to  .lav.  bv  m.ai.s  of  line 
iii.iss  and  <..!or.  a  sense  of  the  primitive  and  ru^-L'ed  .•hiiiaet-r  of  the  earlier 
days  of  .  ,,,,,„|„.    The  sket.  h.  as  it  Htands  only  hints  at  a  solution  of  the 

proI.  eMi  of  how  siiih  vivid  presentation  may  b-  r«  neiled  xvitli  the  neressi- 

ties  of  the  plot  ami  decorative  of  a  larp.  panel.  I  have  had  in  inin.l  as 
a  motive,  the  mosairdike  and  definite  method  of  Imlian  .lecorat io-i  '  as 
shown  in  the  bead»v«.rk  and  dyed  <;ui!l  ornaments  of  -tatixt-  i  (;s'r It"  tiie 
artistic  result  in  tlie  present  instance  fails  to  satisfy  tl„.  aesthetir're.piire- 


"  <\\\Vwr,<  t»!»tp,  t!t<»  fault,  I  feel  mire,  lien  not  wJh  the  theory,  but 

wifli  t!i<  ]ir,i(tu(>. 

Nos.  97,  09,  96.  In  the  jirnirie  itktuit"^  I  liiivo  pfnt.'sivoieil  to  ;rivp  *ome 
im|ire»sii»in(  of  the  lii^tiieHM  nixl  Mimjilicity  ot  tifc  WeHterii  country.*^ 

J.  W.  BEATTT. 

No.  7.  1,1  ftip  <  .-iiiiLliHit  Ijiii.tsnijie  entitled  "  RhtIv  A-.ttunin,"  1  hnve 
riiilf.ivoip.l  to  ^'ivi'  iiiftu'st  to  u  rather  tOMinioii}>l.iee  MihnTt  hv  fiiiintin;;  it 
iiiiil.T  Mil  iiiMoiiitiioii  I'llct't  lit  ]\yM  :ui<l  >.h!i.!<>.  u'!yiii;r  iMi'tirelv'for  pictoriiil 
I'tTci't  inxiii  thf  .l.'coriit'vc  juittciti  of  the  trci's"  iilon;?  the 'imnkii  of  the 
stHMin,  tlic  wli(i!c  iii:tv>  uf  wliir'i  fM\ el()i>cil  in  ;i  sha.!o«v  cast  by  a  juixiiing 
oluii.!.  Their  siinj.le  .ti^rnity  anil  >;r«iu!ciir  ik  enhanced  Uv  the  titronjt  contraBt 
of  the  iiplDHh  of  KunliuLt  on  the  .li<»taiit  h!ll«J.le  »»<!  the'eximnfte  of  blue  «ky. 

No.  8.  T  .i;if  tlif  ^|iirit  of  a  si'.  iic  is  of  u\«:o  i oii>-o(Mieiii'i'  in  a  picture  thnn 
t!i«'  iiiiTc  icrirl.Tiii;.'  of  tlw  j.Mttcrn  o»  tin-  i!of!i  in'  cosfiincs  in,  or  should 
I..-,  tlie  .  r.'.Mi  (,(  ,.^,.Iy  ji.iiii'.T.  In  tti,.  ,  :,iiv;is.  "  'I  li,>  !{„f;  Market,  ^ru^-es," 
1  h:i\.'  «n.!r;i\or«i!  to  nu:,':;<'M  t):i^  nunii  u'  n\::-s  of  pi'!ih«jit)l  who  thron;?  the 
Nfi.'i't  t«ic.'  ;i  w,-..',  liiMj.'  for  (.:i  ru.-, :  i.s  in  ,i  lit  i.'i  ;>i'S.    The  color  nebeme, 

ii  sinijile  one  of  ;;i!iy  and  j,Mi!(l~s!i;i.|n w  jtnd  siintthinc. 

No.  9.  "Dutch  Pea^antM  Working'  in  tin-  PicJds, "  is  »n  e!Tnr{  to  vi.'.rfvf 
the  jo.yJesH  life  of  druil^'ory  of  tlio  poor  .Ifvil  who  is  s.-.-ii  (!i ii ■."ji ti-  .i  i  irrrow 
••^••r  t:  •  freshly  sown  field  while  his  hoise  is  oiif;aj,'pd  in  some  heavier  worl; 
in  anot.  t  eorner  of  his  low  acres. 

Nos.  10,    1.    My  other  jiictutes.  Dutch  l.indH'aiMs,  are  pli.-ses  of  IloHand. 

saturated  as  it  i.s  with  ii  benutlful  Kiherv-;:iev  atmosjdiere,  leaves 
little  to  be  desired  by  the  artiit*  hh  n  nienn.i  of  tone  n.udy. 

BOBT.  r.  OAOEN. 

No.  C).  In  niy  i.KtiUf.  "("ouiiiif;  in  with  the  Vi>'^,"  I  hnve  endeavored  to 
expio-s  file  Miitinn;,'  forces  of  tlie  seas  in  their  never  endiii';  stiile  with  lui 
i.-l:in.i  oin|iost  of  a  <ontiMeiii,  who-e  th'inder  of  battle  will  (»till  be  heaid 
thou;.'h  hiihleii  by  the  ii]i]iroachin<;  fo;;. 

No.  57.  hi  "Manana,  .Maine,"  the  aftcrnuon  tide  is  runnin;,'  tlir<.ii;;!i  the 
harlMuir  of  Mohhe;;an.  .Manana,  wliose  summit  entches  the"  rnvs  of  the 
reeedinj:  .sun.  foinis  the  shelter  of  its  fleet. 

No.  .'■8.  The  j.iefure,  "Morning  in  the  Selkirkw,"  is  n  morning  full  of 
liii;:ht  jiroiiiise  of  a  ^dorious  dny. 

T.  A.  RBID. 

No.  153.    In  the  ].iiturp.  "Pioneer  Plowiii;.'."  I  have  tried  to  rrjireQcnt  the 

Kfumpy  and  roehy  coii4lifion  of  the  land  not  b)!!-  ;ifter  tl  lc;irin>'  awav 

of  the  virgin  foiest.  the  lenniantv  of  \\),u'h  fonu  tire  Lix-k^roiii,.:  nhTii.'  t!u> 
Nimre  of  ii  bike.  .The  tall.  >tr;.i;;!,?  tmnUs  and  thuh  to].  fo!i,i;:e.  to'.'ether 
with  the  loH^  shadows  and  newly  jdowed  >:ronnd.  :ire  eonij.osed  in  iii  e  and 
mass  til  contribute  to  the  derorative  aspect  of  th<'  pu  fni.',  ,iiid  I  liave  soii.'Iif 
to  bathe  the  whole  scene  in  the  soft  li;;ht  of  l:ite  a t  ter ruion.  !!e!ievii!-.'";is 
I  do.  that  e\ery  work  of  art  iniisf  have  its  OKiin  jiiirpose,  its  rea-on 
for  e«)stenco,  its  appenl.  its  soul,  or.  if  you  !iKe.  it  s»(.iy,  tn  t'dl,  with  uhir;, 
«'\eiy  palt  mii^t  be  in  hatmony,  I  ha\e  tried  to  -iia  Ke '..;,,!!  plivvjc;,!  .vspc,.? 
of  'lie  i-oinposilioii  conliiliiiti'  to  the  expres».ii.n  of  the  pioneer  .■■■u!  his  work 
by  the  use  t.f  fitting'  and  si;.'iiifieaiit  paits  4lecorati\ ely  arran;,'ed, 

Ntis.  I.'i4,  ICG,  l.rS.  "Ibirnin,;  Weeds,"  "Sunshine  and  .•Shadow,"  "The 
'■ut'-k  Kntry.  (anteibary  Cathe.lrai."  are  less  formal  eoiiiposit ionn.  hnvin>» 
1.1  <ii  piint..!  with  sli;>ht  alferatioiiM  from  tiuiekly  made  studies  of' fleet  in" 
eireets  of  lijjht.  « 


Vos.  ir.7,  Iti  t'lp  tnn  [loitiiiits  11  ilpfliiitc  Ki  lionip  lias  hpon  iittoinpteil 

ill  (•:ic!i,  oiii'  iiii  <')r»M(  ot  siiiilij-lil,        otiiri  iiii  ill liiiigeiii'Mit  in  color. 

• 

J.  E.  R.  MacDONAXA. 

No.  127.  In  tlie  jMCtiirp.  "  n v  tlio  Rivi>r;  Karly  SjtriiiK,"  thcro  is  no 
r1trm|>r  tc  ii'|iipsf>iit  11  loMVciitiiir:  !  I.oinity  of  l!iii<!-<i  iii'C  'I  ho  ith-a  is  rathfr 
til  coiiM'y  a  •..'MSI-  of  t'li'  aw.i  ..  n'i!  strcti;:tli  mimI  iihitiiin  of  iiatiiip  after 
flic  <  oinjiai  ati  vi'  cjiiii'srciiic  of  winter.  Tii  iliis  enil  all  flie  leai!:ii<»  linen 
of  t!ic  '  ii  tMic  ;n<>  jjivrii  a  forward  inovetMcnT  lioiii  one  ttiile  of  (lie  iiiitiire 

 tlicr.    It  will  lie  si-eii  rliat  tlieir  f;eneial  Ireml  is  all  ilmvii  the  river, 

wli'eli  thiws  strain-lit  arrnss  tlie  iiicfiiri'.  Tiie  ice  ca  Iten,  [lilpil  as  tlie  river 
left  tlieiii,  are  tiL-neil  on  tlie  sMe  of  fiie  piitiire  tdward  wh  rli  flip  river  is 
Ilowin^'  fi.  sii;.';:'('sr  the  shoie  mmi'  jiassa>;p  ot  a  I'lip'ity  fo'- Tlie  tninMv 
!ajiii!s.  ';i^r.^,-i||,„  „f  ,.l„„,i  nun  riiii  iit.  wim!  in  t!ie  trees,  tl  .  piishiii;,'  jictio'n 
I.!  the  liver  driveiH  ate  al!  iiitei'.led  to  eonvey  an  dlea  ot  the  (low  ami 
iiHi\ c.neiit  lit"  t!;e  si-msoii.  I'erliai.s  t'le  ''ii;.'!!'  fl^iiic  mi  the  i  .'lit  MiiniiiiarlMeH 
t'le  •'iiiiit'C"  (if  ijp  j.ictiiro.  'I'lie  f'ei-'a!  color  is  s. mil, re.  'lUf'eNtinj;  Hoft 
aii'l  ili'l!  weather,  Imt  theie  is  a  hint  of  \eileil  li'ne  in  the  skv. 

Ne.  128.  In  "A  Marfli  Kveniiii;,"  somewhat  Hiniiliir  Mean  are  at teniptei!, 
tl!o,i;;li  tlip  inovpmrnt  here  in  rather  of  wiml  than  water.  The  heavy  elon.ls, 
the  III  sunset,  the  Jiose  of  the  treett  resisiitifr  the  Hiii.l,  yet  f.'ivio''  to  it,  the 
|i"oN  .Hill  riveiiptJi  of  watpr  reflecting'  the  sky  .-iiul  es|ieeially  the  li-i  rin^ 
Miow  jiattpineil  over  the  fieldN  are  all  intended  to  diijinest  some  rharai-ti-riHtic 
■  iNjiei^s  of  March. 

1^7,    ^""t'lT  nspect  Ik  ntiown  in  the  little  inctiire,  ".Sunshine  in 

'inli,"  where,  in  the  clear,  warm  siuishin!'.  the  Know  in  melting;  and 

l!"v\        in  s'linlnj.'  riverlets  ilown  the  Hteeii  roadwav. 

No,  129.  !n  "The  Cniiiet,  a  Memory  of  I!M'»,"  an  alteii.i.t  hnn  Jioen  made 
to  ri'i-(Kd  nil  oliservistioti  of  the  laiiiniis  Ilalloy's  C  imet.  Tlip  fi;;nrPH  of  tlie 
old  nian  and  the  hoy  .aro  intendeil  to  mijJKesf  the  idea  of  the  ttliittiienee  of 
o«r  liven. 

No.  130.    "  rveiiiii-.'  '  loads"  is  a  Hketeh  of  the  piled  iip  etininluH  no  often 

seen  ill  the  Kast  after  sunset. 

No.  131.  "Octolier  Mornin;:,  Ihimher  Valley, "  in  a  hasty  reeord  of  the 
liltip,  jfiey  nnil  j-old  of  an  autumn  InndNrniie  as  it  H|>ttearH  Hoion  after  Hunriite. 


T.  W.  McLEAJf. 

No.  139.  "The  Voynpuets"  is  an  parly  niorniii}:  study  in  movin;;  water 
.••ltd  raeiuK  frei;;li»  eanoes.  One  of  tlie  phnHPH  in  llie  romantic  history  of 
faiiadian  fur  triMlin;;.  In  the  for«';{ro«ind  nioveniont  and  Htreiinoiis  exertion 
.•i;.';ilnsf  a  juissive  liaek;:round  of  enve]o|iin;;  forest,  and  cuntraHtitij;  "the 
ci'e  ot  the  vapiliond  lamper  with  the  lahoii.Miit  activitv  of  the  forent 
ehililrpn. " 

HERBERT  S.  PALMEE. 

No.  IJO.    "In  the  <!rand  Valley,"  an  endeavor  to  inteiprot  the  spirit  ami 

elfeet  of  a  clear,  sharp  Novetiilier  afternoon  has  I  n  made — when  lonj; 

sli:;dinvs  of  rapidly  niovin;;  cloudH  ehaiie  each  other  over  n  tullinj;  landKca|)C 
of  !  MM,  forest,  eleariiijr  an4l  stream.  The  raVH  of  the  Mun  nhinins  from 
lietwi-eii  the  eloiiilH  eause  sliaiply  defined  eiHitrnNis  of  sttnshine  and  shadow. 
intensifyin}»  extremes  hoth  in  tone  and  color. 

No.  152.  !n  "The  Snpir-lJeet  I'ield  "  ik  soujfhf  an  elTert  of  li;;ht  and  ntmoH- 
jiheie,  |H>i'nI'.ii'y  i-iia i art erisi ie  of  a  frosty  uiorniiii.'  in  early  Noven>l>«'r.  when 
the  s  ii  fhiniti^'  throii;;li  a  \eil  of  a  vapor  «jiu«eH  the'  Inndseaj-e  to  lie 
enveloped  in  a  e!e:ir,  white  li^ilit. 


No.  160.  Ill  tlir  iiietnra.  a  "Lumlsi-apet"  an  nttnR|»t  him  hrtn  mmAt  to 
imiiit  in  n  lirgnti  lUKnner  tb«  iiM|iieiHir«  gruiKlciir  ot  mn  Oelobrr  pvvntng, 
when,  nfin  n  Rtormy  Any,  the  elontiM  roll  bnek  rcvrHtinff  th*  mti.'st  it|>Ieti>ii>r. 

No.  l.")!.  "Ill  flu-  Mi-cih  Wood,"  a  «o(kI  iiitiTiiir  in  .iiitmnn  witd  wiioii  jiil^ii 
iiiii!  bcerli  triitikK  in  <let>j>  sliniluw  ugiiin.st  tlio  ko'''*'»>  ••••ttlil  foliitjfr  of 
Muturan. 


r.  BaiODEN. 

No.  21.    in  tlif  pMiiitiiij;  ".\t  Lowtide,"  an  oiidtMvor  Iihh  Iippu  mud*  tO  iriTO 

)ihiii-  fli.-Mi  ii  t(i|...;'rii|iliicii!  riMidcri'i;,'  of  the  si-piif  ciiii.itjisi/inff  th*  lltmoil* 

jil  i'i  !(•;(!  pffpct  ill  Klin  cloiiils         simslnDe  iiii  t!ic  Hay  of  Punilv. 

No.  20.  !n  "  .\  N'orlli  Ontario  IIonicKteaii,  "  liio  lonely  biiililinj,'))  KU^>.'pKt 
til.'  strim:.'!)'  with  i  Mt  if.  whicli  «>8]>f>nnlly  in  Northern  Ontario  oor  bomr 
niakrrs  had  to  fjo  tliroiigli. 

No.  19.  In  "The  Silver  Pnth,"  n  winter  Htmiy  on  a  tyjiical  \orth  Ontario 
Hide  roinl,  by  iwher  coloriuj;  and  aimplieity  of  troMtnient.  an  endeavor  lirni 
been  made  to  centre  the  intereat  in  the  road  leadin;;  to  a  myaterionii  diHtance. 

C.  WLMANLT. 

No.  133.  In  the  ulcture,  The  ITilla  of  Qleneoe."  with  ita  tyi»o>;rniihienI 
title  what  was  tried  for  wa«  the  expaniie  of  nrvut  h\<aee  over  wnich  breaks 
and  jdaya  Mtronj;.  intcrniitti-nt  <dinrac'tpr  of  the  Dartmoor  hilU  had  to  be 
ctmslit  and  fixed  ko  that  the  |iictorinl  siitr^'Cstion  nii;;ht  not  laek  fompletenetw. 

No.  134.    In  "Teij:nht>ad  Clofve. "  the  cbiBive  i|tinlity  of  mista  with  ita 

M'ilt'il  Mi;;;:cstiiiii,s  !;;ih  Ih'i'm  tried  for. 

No.  135.  In  "A  Miioi 'ii I'll  Mdml."  an  attcMijit  ha-.  I.ccm  iiiadc  to  exj>rosM 
;i  ;.'!uriiMis  Dartiiiour  .lav,  whoii  tlic  liri!li;iiit  mm!,  Mic  fr.  'i.iiil'  doinlt.  the 
;;!ory  of  the  hoathcr  .-mi!  tlio  ricli  lioMor-striMvn  slojie-  roi.  !.«■  to  make  an 
eestaey. 


P.  M.  BELL-SMITH. 

No.  14.    In  ".\  Mar.y  ..lomin';  On  tlio  Thames."  the  .-irtiv-   '  sepn 
the  Mib.ieet  ;is  the  camera  kim-m  if.     Kliiii  natin^'  all  s'h.iII  i!.-  .oly 
even  sii;.'};i'st  i  n^-  the  li^jL'iiij;  of  tlie  river  eraft.  an  eii.:.:u<ii  ! 
to   kIiiih    till'    rally    iiiiiriiin;.'    Ii;;h1    Kti  il^'(:liM;_'    f!ir(ci;jli    the  -i 
MtnioH|ihere.   MilViisin;;   nil   the  ticene   witli  enloiiis,   ami    ;.'  !^'  i: 
hlii<;^ish  river. 

No.  13.    "The  SiinV  l^-ist  Kikk."  tho(i>:)i  done  liefore  by  many  art  ? 
jiiiintor  fonn'I  srt  nnirh  delight  in  exjires  inj;  the  exiilier'anro  of  tlie 
a«  fo*>inf.'  in  foam  they  eateli  the  lant  rays  of  the  derlinin^'  miui  nj\  e 
!iH>t«-  Mditle  toneH  of  tlfe  swirliMfr  water  ni  the  nhndow  of  the  xjir.-iy— 
riM-ks.  that  he  need  offer  no  tifiolni;y  for  ninkinj;  another  nttenijit  to  ref 
itH  lieatitieo. 

No.  15.    In  "(Miiii;;  to  P.isfarc"  the  painter  has  tried  to  deal  with  ter! :ntf> 
i!il1ieii!l  ies  of  •^tt-y  lifiht  ^iftill^.'  throiif.'li  :i  ^/real  iii:i<>i  of  foliH-je. 

No.  17.     Ill  "Loiii'iin   I{riil;,'e."  tlie  MiiiiUy   at  Iiin-iihei  e  of  oM   Lni;.I(Hi  n"-\ 
thr  iiiten  >tiii;.'  and  ).i.-t iireMjiie  fr.ilhe  of  a  ;^ii'a1   i  ily  V;.s  lna'P  uh:it  t: 
aitint  iMiile.ix ore.!  to  hii'.'^.'est  an.I  also  to  ;iive  a  lii;;  fi-elin^j  to  the  ever 
llowin^r  Mreani  of  tiiiinanity,  iit  the  aaitie  time  Mii);;;<>Htin;.'  the  varied  charae- 
♦  er  of  the  n)»v!nj»  throiij;. 

No.  16.  I'oint  !\  Pie"  in  a  Himplo  out  door  stinly,  in  whieli  the  [.aiiiter  lia»t 
deall  with  diflietdtiet<  in  ex|iressinf;  loeal  eolonr 'in  Knnlt>:ht  and  hhadnw. 


T.  o.  GSBinn!. 

JTo.  61.    T'lp  |.ictiirp,  "Mnjrnrtnwiiii,"  in  ntt  pfTort  to  ilepift  th*  rn^ffMl 
,ii'irt!i  ill  NoveiiiliiT  on  n  >.•!»•>•  tiioiniii'^  with  tlM*  ^iita  ntnijdtlini;  up.  The 
Imriit  Hfiiiiiiis  iiml  fiilli'ii  tfcN  •Ipimfc  the  foimrr  iNvn^iFii  of  fir**,  while  fr«ih 

iliMT  tnii  ks  \v(Mi'  ill  <'viil("iiri>  nil  nrmiiu!, 

^'o.  C2.  "'), toner  FidiN"  wii«  jiairitcil  liirep*  from  mitiirr;  tlie  vt>llow 
iTcs  :..':iiiist        ,]:,r\  ..n'.-         Vte  "motlf"  With  th«  long  linrii  of  th* 

Ji!'Mi;.'!i  III  the  f  Mlc'/n.iiiiiil  Jim  a  fo)'. 

No.  CI.  "In  tlie  W'ooiN"  is  tin  *(ToTt  to  rpali/.e  lli»r  rich  folor  in  oM  pine 
ottimjis  with  Mtron{(  raniigbt  beMtiajr  throngh  the  foliai;e  en  th*  leaf-atrewn 
e.Trth. 

Ko.  6S.  "Mill  Oetober*'  iihows  the  u|»i»er  Don  VsMev  in  the  full  fluBb  o* 
OetoWr  on  a  minny  afternoon.  The  whole  forejfrniin.l  is  in  nhnilow.  Th« 
nniltpf  rolor  ncheme  wad  the  objective.  _ 

CHAVINAXJD. 

No.  86.  In  "The  Woodland."  n  wntr  color  lu'^'iin  from  naturp,  I  hnvp 
iMiiIeiivoreil  to  niiiUp  one  feel  th,-  sf>irit  of  o'dcn  d:i\h  aroiuid  (^iielu'c.  Tliin 
foplinf;  1  hnve  tried  to  create  by  the  W(irkin:ins!ii'i  iind  treati  ieiit,  which  I 
lielioM-  is  necpKHnry  in  iiueb  a  eaae. 

No.  37.  In  "A  Kiinnet  Piettire,"  repreoentinf;  n  hit!  in  low  tone,  1  have 
aiinpil  to  nse  this  low  tone  to  tf'tve  force  ami  i.  iinist  to  the  brijfhter  nky, 
Ntill  Ipiivini;  enonjrh  iicale  in  the  hillniile  trentment  to  allow  of  iletaila  with 
loHt  Pilfjea. 


OWEN  .STAPLES. 

No.  183.  "Modern  Constrnetinn  "  im  n  [lictiire  of  llie  erertion  of  tlie  new 
■roroiito  fJeneral  'l"ni«.ts  MimMmi.;.  I'..iy  mihI  Melin.la  Strc.'tK.  Hh  <;rpv  Idsie 
sti'i'l  !,i-ai!is  a^rain-t  the  yellow  j.'!f>\v  of  wiiilif  !iiii!(lii.;;s  and  ilihtanf  "street 
I'l.-i'.i-  I'li-t:';  i-'iiic  and  lieiMr.-it  i  vc  '•(■ttiii;;  for  Tin"  ^■^•^■ry  i!:iy  toiler;  t!iP 
aim  lieiii;;  to  ;'et  cluiraeter  iiinl  n  correct  inijirPhnion  without  ldiiito>'riiiiltie 
renliNRt. 

No.  182.  "CnnHtrnrtion  of  the  Wilton  Ave  nne  Hridijp, "  ii<  a  hi. etch  nimlc 
on  t!io  sjiot,  with  the  nini  of  Pntphin^  thp  effect  without  oxerworkinu  the 
lanvan. 

No.  184.  In  "Antumn."  the  "motif"  waa  the  Mtronjt  maiHted  folia^re  an<I 
lich  {jlow  Of  pclor  in  the  waiin  atmoHpheie  of  a  Inte  September  ilny. 

>nSS  MAEY  C.  \VRINCH. 

No.  300,  200.  .\n  ailniirer  of  raiiadian  liini!nriipp,  teinieil  ciiide  .•ind  impoH- 
•-:!,'(<  !,y  tii.vse  wlio  aie  siii.jioM-d  to  Know  lie>it,  niv  two  picture*  nie  nttempta 
of  laii.!si'a|ie,  wliich  to  nie  iM  lieniity. 


FRANK  F  JOHNSTON. 

No.  100.    "Solitude."    .\  waste  of  ojien  country  o\ertowere<l  hv  a  motion- 
■«  I  iiiiiiliiH  rloitd,  lit  liy  the  hiHt  ravM  of  a  KPtlin;.'  mm  that  haa  ulreailv 
left  the  cnrth  in  the  jjrip  of  eveninj}  qniet.  pvinj.  that  Kombre  deiireKHion 
of  Holitiitie. 

No.  107.  '  (^riefH  roa«t."  Hiowin;:  jioi.lars  n^ainft  a  winil-rifte<l  akv  with 
the  lone  fi;iiire  ot  ;.'rief  ntalliin^'  towards  tlie  .lim.int  nch. 

No.  42.  "I.-Oriiclc."  l.y  .\.hil!e  nenar.i  (Palis),  im  prolml.lv  tlie  fir«t 
renin le  niKle  on  un  iniimrtant  kchIp  nhown  by  our  Cnnaiiian  artiiitN.  and,  aa 


wo  iiij;;lit  pxncrf  from  tln»  piiintiT,  tMp  ^'nm!  t;ist.>  of  t'lf  rvct'irp  ti'tph  it 
nl'iiVf  cjivit.     '!'>!•  iiciir,.!        Mi.-      ^  n-i- iii  re,   ^^^;(■||   i::\rs   it'  i  i  •',■;,•..,>.:  ' 

ii-fc.     Tlpc  "Nf..r_\''  w;p>  (■>  .'i  IMa'ttT        lirti.'  to  til.-  :"t!«;, 

.1  w.is  olAi<ii"-lv  ).!.•..(•. 11:      1  Hil'i  llie  s         tonttmrs  of  a  lir.ni!  if  j! 

I  -iiri';  juiil  with  t!ii'  siilif !(••  .  ■<  il.'sl,  culor  rfiutt-rptl  nliiiost  nbitortiiul  hy 
proximity  to  ii  strin.-c  i,llml^t  color,  ilra|N>ry.    H  in,  in  bimU  of  a 

roif I'jiineil  r(>iili><tii,  i'M»i'iitiullv  ii  lU'corntion. 


Xi.  S.  HARRIS. 


No.  80.  In  the  )iictHrp,  "  .^Ioll^•  Mpliii.t:!  Street,"  the  aim  wan  to  uttinrmt 
thr  iiiM\ .Miifiit  ot  K  snow  ^forlll— tlif  wiiy  in  wliifh  it  •wirls  arottnil  tiling* 
iin.I  t-i'tH  into  evpry  nook  ami  opi^iiiuK  an  if  iiatuiv  ww  endravortRK  to 
^  h'u»  the  worltM  of  man  of  their  prime  anil  dirt. 

No.  Hfl.     In  "  .\   How  I'f  )!f(iis.-s,  •  11,  Strict,"  t'.p  eii.lp.ivor  whs  to 

.U-j.ict  the  floar.  hanl  suii!i;;ht  .ian  noon  in  wintpr.    An  attemtit 

w«N  ailw  mit'le  to  Mti|;i{eMt  tiip  a|>h-:  ■.■  '  <i  Verk. 

No.  87.  "The  Rctnrii  Prom  Towi'.  '  wiMi  its  four  .Iriinken  riiriirps,  wnn 
]iaiiitP<l  to  show  fhtf  parplps.s  hiliiritv  of  man  amiil  t!ip  nilence  nn<l  <li"nity 
of  nature.  " 

No.  86.  "A  Lontl  of  hViipe  Hoata,"  ia  an  enileavor  to  nnfsgnt  the  dreanr, 
pHijity,  lonely  feotinfr  ot  a  .Vorthein  twiliKfet.  * 


The  ilrawinK"  in  the  iipwly  fotnipd  MPPtlon  ot  thp  O.  S.  A.  are  called  "PlaeV 

tiiiil  Wliiti',"  lic.'.nisc  tlicy  c.llls|^f  r.iily  of  l.larl;  .■im!  wliir*'  inn!  flio  inniunpraltle 
^-lays  wliicii  may  l.o  concoct cl  from  thos.-  two;  not  tliat  the  ilark  color  nped  be 
Whck,  for  it  may  lie  lirown  or  Hpveral  other  colon,  bnt  it  in  usually  hinck.  Tliey 
pontain  no  color  in  the  nense  of  |>ijjmt'nts,  an-l  arc  iliercforp  .lone  in  a  tnnfh 
rpstr?Pte<l  foiin  of  PX|>rpsNion;  Init  thpy  may  contain  "coionr"  to  an  iiiilimitoil 
lie;;  If  ill  t'lc  sen.-.'  c  is  a rciist mnc.l  to  n.so  tlip  fcim  »»  .-ij.j.lipil  to  writinjf.  to 
music,  anil  to  othci  ts.  In  fact  they  may  he  anythinji  that  jmintin^m  in  foil 
polor  may  K-.  barrin,.  ,lie  nsp  of  the  jii^rments.  To  thp  mind  paj.al.Ip  of  rpppivin? 
Nn;;;.'i'sti>.n  may        as  tiill  of  tin-  culor  of  life  as  any  mc-liiim,  as  any  art, 

i.n.l  nn.lcr  r  ■  ),ni-'ics  or  j>.'nci!s  of  the  maslcis  in  Itlack  an.i  white  they  may  be 
-  .V  power j  II  HsMstants  towanl  an  n|>|irppiiition  of  the  richer  art  that' the 
jK.'-.tern  pommanil.  Imlcc.l,  it  is  their  a.Iaii'al.ility  to  rri.ro.I.iction  in  vojutlar 
form,  in  niatin/.iiips,  in  newsiiaiipii*  ami  books  that  has  ;:i\pn  them  a  rpason  for 
hein}{. 

FBBOUS  KTZiS. 

.My  coi.fvil.iifions  to  thp  l.lacK  ami  white  aection  ponsists  of  ilrawinjra 
Hliiili  have  lieen  lllll.li^llell  .Imin}.'  tlip  past  few  nionflis.  Those  of  "The 
Keneia!  S<Mxi.c"  mii>!  "Tlic  Hliz/.aril"  are  in  oil;  "T'le  Shij.  Passin;.'  Relle 
!s!e"  IS  in  -iiarlie.  tliat  is,  a  mixture  of  soli.l  water  .o!.,r;  the  "Horseman" 
is  in  crayon,  a.N  is  a'so  t!io  Ciutoon  of  tlie  street  i-:;r  rru-.h.  The  "John 
Hull"  is  .lone  in  ink  ontliiie  filleil  in  with  cravon.  This  latter  nietho.1  i* 
|iroliably  the  i|uickesr  to  hantlle  for  ai;?h  a  |>ui|HMe. 

C.  W.  jrEFFBRy& 

The  black  and  white  ilbistraf iona  of  wenea  from  the  hi«torv  of  Quebec  were 
c.nceMP.I  in  a  spirit  of  .lecrative  feeling  an.i  human  "intere.st,  ami  are 
1.11  elforf  to  cnmbiMO  cl,.!  ...  ter  stii.ly  with  the  "diynitv  nT  history." 
1  iMM.^.h  sninll  in  scale.  1  have  trie.l  to  keep  them  bi^'  in  .lesiirn  and  eseen- 
tion.  an  nim  wlueb  I  rejfard  na  essential  to  ijood  ilhiatration 


